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Ningbo's Mulan Brings Chinese Dance

By Zhao Yu

On the evening of Sep-
tember 18, the David H.
Koch Theater at Lincoln
Center began to fill with an
enthusiastic chatter, all of it
circling one name: Mulan.

The occasion was the
New York run of Mulan, an
original dance drama by the
Ningbo Performance & Arts
Group, which played four
performances between Sep-
tember 18 and 20. It is part of
a 2026 U.S. tour under China
Arts and Entertainment
Group's overseas showcase
program, and the company's
second American trip after
Boston and Washington in
2023. Traveling with it was
"Global Chinese Culture with
Ningbo Companies Overseas",
a campaign that has followed
Ningbo businesses abroad for
two years but had never before
set up inside a venue of Lin-
coln Center's stature.

Onstage: Nine Years,
a Hundred Shows

By opening night, all
four tiers of the house were
open, with barely a gap among
its 2,586 seats.

Not a word is spoken
from the stage. The piece
opens on war drums and a
young woman at her loom—
Mulan, who sets down her
shuttle, passes herself off as a
man and marches to war in her
father's place. Over the next
two hours the action moves
from army camp to battlefield
and finally home, where she
sheds her armor and reunites
with her parents.

Since its 2017 premiere at
Beijing's National Centre for
the Performing Arts, the pro-
duction has been staged more
than 100 times worldwide. Its
co- directors, Zhou Liya and
Han Zhen, are two of the best-
known choreographers work-
ing in Chinese dance today.

Drama to Lincoln Center

In the theater's front lobby, an exhibition and a Ningbo tourism promotion pack a compact tour of the city into more than ten bilingual
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panels.

The work first traveled to
the United States in September
2023, with six shows in Bos-
ton and Washington that drew
close to 10,000 people. At one
performance, a cast of just
over 50 held an audience of 1,
600 applauding for a full 15
minutes. Xinhua News Agency
later called the tour a high
point of China- U.S. cultural
exchange.

In New York, the dancers
came out for three -curtain
calls, the applause ran past ten
minutes, and much of the au-
dience stayed on its feet and
kept clapping after the stage
had emptied.

"Fantastic. Epic. Grand."
That was the verdict of Cody
Andrus, an American in the
audience who had never seen
Chinese dance drama live.
What struck him most, he
said, was the way the chore-

ography absorbs martial arts and
sword work. "It's so different
from American ballet and mod-
ern  dance—especially the for-
mations, the way the whole
company shifts at once and the
patterns they throw across that
big stage," he said. "Brilliant."

For Lin Hong, chairman of
the Ningbo Performance & Arts
Group, the return to America is
proof the piece has outgrown its
beginnings as a local export. "A
dance drama born in Ningbo has
reached the mainstream of New
York's cultural life," she said. She
hopes the run will give American
audiences a deeper feel for tra-
ditional Chinese culture.

Offstage: A Slice of
Ningbo as a Pop-up

The story continued off-
stage. In the theater's front lobby,

an exhibition and a Ningbo
tourism promotion packed a
compact tour of the city into
more than ten bilingual panels.

They covered the 7,000-
year-old rice-farming settlement
at Hemudu; Tianyi Pavilion, a
private library now four centu-
ries old; the Ningbo Zhoushan
Port, the world's busiest for 17
years running; and the Chinese
crested tern, a seabird long pre-
sumed extinct until it reappeared
near the Jiushan Islands of
Ningbo.

Display tables were lined
with celadon horses and beaded
phoenix hairpins, keepsakes from
the riverside towns of the Yang-
tze River Delta. The busiest stop
was a set of nine rubber stamps
modeled on traditional Chinese
seal carving, arranged as a
wordless exchange across the
Pacific. Three borrowed Ameri-
can icons—the Statue of Liberty,

the Wall Street bull and the bald
cagle—to give local visitors a
way in. Three offered the Great
Wall, a panda and a flying ap-
sara as an introduction to Chi-
nese imagery. The last three
spoke for Ningbo itself: the port
that opens the city to the sea, the
Butterfly Lovers legend that
ranks among China's national
intangible heritage traditions, and
the tourism slogan "In Ningbo,
enjoy!".

Visitors stamped their own
souvenirs, each red impression a
small, hands-on encounter with a
Chinese intangible heritage.

In two years, the campaign
has followed Ningbo companies
to more than 20 countries, in-
cluding Cambodia, Spain and
Vietnam. Lincoln Center is its
first stop inside a major Ameri-
can arts venue—and this
time it arrived alongside
Mulan. @

By Jin Lu

The world's top-ranked
player and defending cham-
pion Elena Rybakina and six-
time Grand Slam champion
Iga Swiatek headline the en-
try list for next month's
Ningbo Open, organizers an-
nounced on Sept 23.

The WTA 500 tourna-
ment will return to the
Ningbo (Yinzhou) Tennis
Center, with qualifying be-
ginning Oct 17 and the main
draw running from Oct 19 to
25.

Rybakina returns after
winning the Ningbo title last
year, while Swiatek is set to
make her tournament debut.

Rybakina,

Jessica Pegula, Elina Svitolina,
and Marta Kostyuk are also on
the announced entry list,
bringing the field to five play-
ers ranked among the world's
top 10 as of Sept 22.

Olympic champion Be-
linda Bencic, rising players
Alexandra Eala and Iva Jovic,
and China's Wang Xinyu are
also among the names an-
nounced.

The tournament comes
during the final stretch of the
season leading up to the WTA
Finals.

Fans will also enjoy ven-
ue upgrades, including a re-
tractable roof and air condi-
tioning at center court, as well
as a new 1,200-seat outdoor

Swiatek Headline Strong
Ningbo Open Entry List

Elena Rybakina lifts the trophy after winning the Ningbo Open.
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show court.
Tennis will continue in

Ningbo after the WTA event,
with an ATP Challenger tour-

nament scheduled at the same
venue from Oct 26 to Nov 1.

Ningbo  Stage-
Tech Company
Makes Its Mark
at Aichi- Nagoya
Asian Games

By Jin Yuhan

When the 20th Asian
Games opened in Nagoya, Japan,
on September 19, much of what
a worldwide television audience
saw at the opening ceremony,
held at the Nagoya City Mizuho
Park Athletic Stadium, had been
engineered in eastern China.

Zhejiang Dafeng Industry
Co., Ltd., a stage-technology and
live-events company from Ning-
bo, was the Olympic Council of
Asia's exclusive production part-
ner for both the opening and
closing ceremonies. Its brief
covered the show end to end—
creative planning, direction, dig-
ital content, the design and
manufacture of the main caul-
dron, on-site staging, the cultural
program and operations—earning
it the label, in Chinese media
coverage, of the ceremony's
"chief architect".

Jiang Fan, head of brand
and marketing at Dafeng, says
the contract marks a long-sought
shift for the company—from
taking Chinese equipment abroad

to taking Chinese creativity
abroad.

At earlier international
events, Chinese firms were

mostly hired to supply hardware
or a single service. In Nagoya,
Dafeng exported the thinking as
well: creative planning and
technical standards went out with
the equipment, putting Chinese
design on a global broadcast
alongside Chinese manufacturing.

No moment drew more at-
tention than the lighting of the
cauldron. The structure was built
in Yuyao, shipped to Japan in
August and installed in Nagoya
on schedule.

Its designer, Yang Shao-
chang, design director at Dafeng,
said the heart-shaped rim of the
cauldron is inspired by the cere-
mony's "Imagine One Asia" slo-
gan. Its clean lines, symmetry
and metallic finish double as a
nod to Nagoya's identity as a
manufacturing city.

The flame itself is an opti-
cal effect. Dafeng's low- carbon
"ignition" system uses water mist
and programmable lights to
mimic roaring flames without a
drop of fuel—a setup the com-
pany says will cut more than 200
tons of carbon emissions during
the Games.
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